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-1t -is almost -a truism that
“eontempordry higher art music
. in Hungary has Eastéin Eu-

- ropean folk-music -as its -basis. .
However, “there is ‘much ‘mis- -
 understanding and mlsmterpre--
“tation with'Peferéhce’ to the re-:
“lation between ‘our lngher-art=
“music’and olr Firal music. Some.

'people ‘pelieve “the ﬁeve]opment

'of ‘the- férier‘to be'a phenome-"| -
non similar to that observed in’.
“the output of-the “ndtio‘na’listlc" P

~composers ‘of ‘the past—as, for

‘instance, Grieg, ‘Dvorak, ' Chai-
‘=kovski. They'do not:realize the .
between .
““these movements,’ the' older and‘j

.essential difference-

“the ‘néwer, -

“In the. past, {hose composers
who ‘weére ' (consciously. or -sub-
‘eonsciously) to'ereate :national- .

-istic musical styles, sought -in-
-spiration:from the rural or semi-
: rural ‘musical ‘products of their

own countries.-Occasionally they. | . -
‘took parts of rthese elements— -

-rhythms, mptlfs, certain char-’
- acteristics ‘of -the melodic -line, .

even whole melodies—and em-

bedded ‘them with -more or less .

suecess, into their-own personal
styles. This, 'of 'course, gave to
a composer’s work -some rather
unique features which sounded
exotic to Western European
ears. It represented a -decided

-gain in the evolution and color- .
+ing of the higherart music, but -

-on: the ‘whole, -it did not affect
too ‘much the rgeneral charar-
teristies -of an ‘individual style,

<88y, 'the "-Schumannesque fea- -

4ures’ of 'Grieg—the Brahtnsian

qualities Jof Dvorak. Perhaps, |

-among - the -older groups, it ‘was
vChaikovski who ¢ame riearest to
‘ |-the goal-in-mirrdring the entire

-musieal spirit -of -his cdurntry in !

} ‘his works,

Wifh s n10dem Hungarians,
v'the case is a differént one. We
Telt ‘the “mighty artistic ‘power

“of ‘the Tifral fusic in its most .

undisturbed ‘formis—a ‘power
‘from which ‘to ‘start, from

‘which'to develop ‘a musxcal style’

‘imbued ‘even ‘to the shghtest de-
‘tails with the emanatlons from
'this virgin source. This was, as
I would put it, a totally new
‘mugical outlook—or, to use the
German technical term, it was
a new “Weltanschauung”
‘Our reverence for the Eastern
strictly rural music ‘was, so to
speak, ‘a new Thusico-religious
faith. We felt ‘that this rural

‘music, in those pxeces which are .

intact, attained an unsurpass-

“able degree of musxcal perfectum .

and beauty, to be found nowhere
‘else except in the great works

of the classies, Incldentally our .
adoration ‘was not limited to

‘rural music alone. It encompas-

sed, -as well, rural poesy ‘and .

-rural decorative art—or, as I
‘would put it in a‘single phrase,
it extended to rural life as a
whole, unspoiled by urban civil-
ization. This extension shows
itself, for-instance, in our vocal
works. In these we have a pre-

§

d:lectlon for ‘folk-poems to set

to music.

In order to preclude mlsunder- :

standings, it ‘must be “pointed
out ‘that  the’above ‘discrimina-

alities ‘are ‘mixed up within the

boundaries ‘of -one . small “coun- -

‘try. The ‘reciprocal influence of
“their’ folk-music has resulted in

an “incredible "variety of rural
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‘tion between ‘past and :present
isnot a guahb:twe one. In mak-
ing ‘this discrimination it is not

by any means intended to im-.

ply that results of the present

procedure in making use of'rural ;
musical produce are of a great- |

er value than results achived
in the past. Phe discrimination

is ‘made merely to lay stress:

upon the'difference between the
outlook upon folksmusic ‘as

shown in the past and in the

present,

How did it ‘corie wbout ‘that °

‘this Hew ‘trénd ‘made its appear-
‘ance just-in that corner of East-
érn Europe which is called Hun-
‘gary? The first condition of all
is that here were compbsers en-

‘dowed with more or less creative

‘power. This ‘is a conditio sihe

‘qua non.- If it is ‘missing, ‘then '

a country may welter in the

greatest wealth ‘of rural ‘music,

and yet ho ‘gain ‘from it ‘would

‘be ‘possible for the ‘enrichment '

‘of higher-art ‘music. In -addi-
tion ‘to this, Hungary is in ‘an

‘espécially fortunate  ‘situation

with Teference to rural music.
‘(Alas!. In a very ‘unfortunate
‘one indeédd in ‘every other Yes-
pect) It is-‘on the crossroads
‘of the ‘most varied styles of folk-
music.

In Eastern Europe there ‘are
several peoples, each' comprising
-about ten million souls, living
‘beside each other in a compar-
atively small territory. In some
places, several-different nation-

musical styles——without, how-

‘ever, destroying the individual-

ity of -each people’s félk-music. :
We find here the most heterog- !

eneous - forms of muiisical ex-
pression “existing-'side by -side.
Thére are old ‘pentatonic ‘melod-

ies of Asiatic origin, There -are -

-modal nielodies, ‘partly ‘transfor-

‘mations of the fornier. There-are .
‘primitive-lookinE iweiében motifs, :

(Mmore‘or ~less short) touching
snly t]fi!@'or-f&h'égess There
are melodies of rather conipli-
cated structure and wide range.
Even a very peculiar “chrom-

atic” two-part style, restricteéd -

to a small area of Dalmatia,
a unique phenomenon among
known folk-music documents.
Probably nowhere else—except-
ing perhaps in the still unknown
Far ‘Orient—can such a variety
of rural musical styles be found

- compressed info so smdll an

area. Hungary is (if not geogra-
phically, then ‘spiritually) the
center of ‘this area.

’l‘here are ‘two ‘of Hungarys
‘dontemporary composers - who
have gairied ‘an international re-
putation=Zoltan - Kodély and
myself In spite bf bur common
‘outlook wpon rural - music anfl
its part in the development of
higher-art music, there'is a very
marked difference in our works.
Each of us has developed his
own individual style, in spite
of the common sources which
were used. And this is very
fortunate indeed, because it

shows that rural folk-music as
a-source provides various pos-
‘sibilities ‘for ‘the ‘creation of
“highér “art music, ‘and that the;
‘use of it as a basis does not
_necessarily render ‘the results
- aniform. ‘
It ‘would be gomg too far to
give here a detailed description ;
of the*differences ‘hetween ‘Ko- |
~daly’s- works and mine, I w:ll-
‘miention -only one ‘essential dif- |
“ference-=a ‘difference in pro-,
‘cedure which may account. (at.
least partly) for the dlfferences i
‘in- style.  Kodély “studied, “and (
uses as source, Hurigarian rural -
“music almost exclusively, where- | :
as I extended my interest and |
love also ‘to-the folk-music of °
the neighboring Eastern Eu- i
ropean peoples and - ventured -
even ‘into. Arabic and Turklsh- !
‘térritories 'for reséarch ‘worl.j *
In my works, therefore, appear
impressions  derived from -the '
most ‘varied. sources, melted— -
“as I hope—into unity. Theseé-"
various sources, however, have:
a common denominator, i. e. the
characteristics common to rural -
folk-music “in its "purest sense. ;
One of these ‘characteristics 'is -
the ‘complete :absence of any\i
sentimentality or 'exaggeration
of expression. It is -this whichwl
gives to ruradl ‘music acertdin ./
simplicity, -austerity, -sincerity ;;
of feelmg, even  grandeur 4

" qualities in which'the works o'r"‘

the 'lesser composers ‘became .
more ‘and more deficient during..
‘the romantic penod of 'the 19th -
century. Apart from the great:
lessons we acquired -from -the .,
classics, we learned most from -
those uneducated, _illiterate:.
-peasants, who stuck faxthfully
‘to their -great musical inheri- .
tance and even created, in 8780~
to-speak mysterious way, new .
styles.

The above mentioned qualmes
apply to -all musical -perform- ,
ances of unspoiled rural people, .
whether vocal or instrumental.
Even the ‘greatest performmg
artists could draw inspriation -
from: them -concerning methods -
of expression as well as technical
devices., As the French say, -
“Les extrémes se touchent.”
The highest degree of perfec- .
tion is to be found, on the one .
hand, in the achievement of a .
great -artistic genius—on the |,
other hand, in the creations of .
the ‘illiterate peasant, as yet .
untouched by urban civilization. ,

But personal contact is neces- .
sary for the composer who'would
profit most from this rich ,
'source of inspiration. A publish- -
ed collection of folk music-is -
dead material. Descriptions do -
little to-enliven it. More help is :
derived .from phonograph re-
cords, These, however, are sel-
‘dom available because they are’
scattered all over the globg,
stored away in museums, and
most of them now probably shat-
tered to pieces by bombs. What
chiefly matters is' human ‘rela-
tionship with the peasants— _

o Continued ‘on Page Seven



. happened to Eck
| one who ever ‘attempted to lead the Hun-
;g&ﬂm ‘t¢ fight Hitler, if he happened to
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staying in the v1ila'g'es, liviﬁ;‘;
w1ththemohservxng

“'their life, e\pemencmg their ‘art

and their music eb=bhe-aont,-as Jn

D!S'!'RIB!;TED AS A SUPPLEMENT OF THE SUNDAY =
EDITION AMERIKAI MAGYAR NEPSZAVA. | ‘/Srevealed day by day. This Ko

This is a Combined

MAY-JUNE ISSUE

|

In order to advance the date of issue
we have combined both the May and
June issues into one.

The American Hungarian Observer
Observer will appear the first Sunday
of the Month regularly.

The Case of Ullein Revicky

-Every day by almost everybody Hungary *
is urged to turn against Hitler, but it seems , |-
that many among the urgers are fearful lest .
their call be headed. Whenever a Hungari- -
an of importance showes any sign that he

- wants to help the Allied cause, some of the ,
. same people who send out the calls for re- |
volt, begin to shout: “The rat; now he tries |
to leave the sinking ship! Etc ete.,” This |
ardt, to Bethlen to every- !

bp & known Hungarian who might command
following. 4
E@r”ﬁff‘% happened recently to mlem-Re- ]
‘viezky, © former Hungarian minister to.
Sweden. When the Nazis occupled Hungary, ¢
Ullein-Reviczky resigned his post and wrote!
two or three articles for the New York Times'
explaining  the Hungarian tragedy and the;
futile struggle of the expelled government:
against the Nazi machinations in Hungary.
But this was an ugly crime in the eyes of |’
the group, which is in the service of Hun-:
gary’s hostile neighbors who dread every
movement that might bring Hungary nearer
to the allies camp. What? This man, Ullein-
Reviczky, a Hungarian diplomat, wants to.
come over? Traitor! Rat! He, who conspired *
against Alexander, King of Yugoslavia, who
was murdered with Foreign minister Barthou
in Marseille, in October, 1984! He, who
helped the murderers to escape, giving them
passports and visas to Italy! i
We do not know too much about U]Iem-

Reviczky, but we know that he was a member
of the Hungarian Legation in Paris until
1928 and then was transferred to Ankara | |
where he served till August, 1935. From
there he was transferred to Zagreb, the
eapital of Croatia. Seemingly this latter
fact was the only basis of the accusations |
agamst him. He was in Zagreb at the Hun-
garian legation, he could have given pass-
ports to the murderers, is this not a proof
that he actually did it? The accusers forget
only, that the time when Ullein-Reviczky
went to Zagreb, was August 1935 almost a
wear after the murder, when some of the

" murderers were. already caught, and ‘others,
already found refuge in Italy,

{ - Theseare the facts we - ‘know. -Morover,
we know, ‘that after the murder of Yugo-,
slavia’s ‘king 'and the murderer’s escape |
Ullein-Reviczky was accepted in Zagreb as
persona’ grata, — ‘what is a necessary pre-|
condition ‘of the appointment of any import- |
ant member of any legation. This does not |
show the propability that he was considered ,

‘pieces
:| "duos for two violins, i
of Kodaly’ s _children’s choruses, "

as- an accomplice before or after the fact.!

But ‘who . cares about the facts?-The — " _

dély and I could do. For myself
I. consider the unforgetable
hours spent with those people
the happiest ones of my life. .
With both of us our works ¢

'fall into” two  categories—(1)

those in which folk tunes are
used altogether or predominant-
ly as thematic material, and (2).

‘those with original themes, In
.the first category belong, among

‘others, the pieces written with
pedagogxcal ‘purposes—my piano |
. +For Chlldren,"_ my
and rost

"‘ete. The most outstandmg works
_in this _classification are, "Spm-

~ hing Rdom’f ‘and “Hary Jénos.”
Bot odaly, and both, stage
works they “‘are veritable |

apotheoses of the Hungarian
rural music of all ages, just®as
Stravmskys ‘Sacre’ and ‘Noces’
‘are a’ glorification of Russian
folk-music.

In addition to these works,
Kodély has many folk-tune
transcriptions for one' voice with
piano accompaniment. He com-
posed about one hundred such
transeriptions, veritable gems
in this field, showing an in-
crédible variety in the handling
of the melodies. I have only
‘abotit thirty pieces’ of this kind.

- However; two purely instru-
mental works 6f mine—the two
“rhapsodies “for wviolin' and or-
chestra—also belong to the first
category. The part such trans-
c¢riptions play. in the whole out- -
put of our works js. faintly re-
_miniscent of the part played by
the choral melody transcriptions -
m J. S:“Bach’s-works.

"he é' ond category—com-

oI

pecflc ‘folk—melodles, yet .
T vertheess
s the spirit

‘of ural ‘music. SOmehmes this .

hieved by, inventing _and .
using | ems which imitate cer- .
“fain f atures of that music. My -
‘“Darice Suite”. for orchestra is |
.2n exatriple, The first and fourth .
“dances reflect certain charact-
“eristics ‘of 'Arablc music; the
secona and ‘third; .and tHe Ri- -
“fornelle are Hungarian in spmt
the fifth has a peculiarly pri- .
mltxve Rumaman quality, The
finale is a synthesis of all these -
characteristics.

Even ‘thé most abstract works,
tets, where no such imitations -
appear, reveal a certain un-
‘describable, unexplamable spmt
—a certain “je me sais pas
qum”—whlch will give to. any-
orie who listens, and who knows
the rural backgrounds, the feel-
ing: “This could not have been
written by any but an Eastern
European musxclan
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on June 19, the American Sick Benefit an
Life Insurm‘ice Association at Buffalo, N. ¥

Both organizations are nationwide am
serve thousands of American Hungaria:
families "in true American and fraterns
spirit. To each we say good luck and suc
cess to your deliberations.

RUSSIA AND HUNGARY

In an article entitled “Russia and th

" future of Hungary” Victor Bator discusse

in this issue Russia’s role in Europe afte
the war is won and Hungary’s possibilitie
to a reconcxllatmn with her mighty neigk
bor.

Dr. Bators article speaks for itself. Th

- point-of view and the political significanc

of his, article wiill undoubtedly receive th
attentmn of experts on Central Europea:
polities. . .

The author Victor Bator, whose contribu
tion to the American Hungarian Observer’
last issue, “The Tatar Pass” was widel;
read and praised for the scholarly presen
tation of the Ruthenian issue—is well know:
in Hungarian political circles. One of th:
most prominent lawyers of Budapest ii
pre-war days, he was a member of th

_Executive Committee of the “Independenc

for Hungary” Movement headed by Tibo:
Eckhardt, which suspended its political ac
tivities in this country in July 1942, Dr
Eckhardt’s party in Hungary, the Independ
ent Farmer’s Party closely collaborating
with the Social Democratic Party, urger
the Hungarian Government to resist al
German demands and withdraw from th
war. After the Nazi occupation of Hungar,
the leading members of these parties wer
arrested and the chief spokesman of -th
Independent Farmer’s: Party: in Hungar
in the absence of Dr. Eckhardt Endre Bajes
Zsilinszky,  Wilos€ ‘coureaguus-—eantbnai
speeches caused a furor among Hitler’s
lowers was shot and seriously wounaedi
Since the suspension of the “Indep
for Hungary Movement,” Dr. Eckhardt:ﬁ

out of the public eye, just as John Pélé
former Hungarian Minister to Washin
who resigned his post when Hungary signg
the Axis pact in the fall of 1940 and-wh
also was a member of the Executive Cbiz
mittee of the “Independence for Hungu'y
Movement. i

Leftists often accused these men of bem.
anti Russian, pictured them as strongly or
posed to any kind of collaboration witl
Soviet Russia. The current article of Dr
Bator refutes these charges.

We are glad to publish these refutatiom:
because it proves that in the matter of sin
cere cooperation between Russia and Hun
gary after the war, even those who certainly
cannot be accused of radical leftist ten

" dencies—see eye to eye with us and the’

great majority of liberal, democratic Amer:
ican Hungarians.

Realistic Hungarian statesmen, despite the
ideological differences which exist betwee
them and the Communists are neverthelest
looking toward a policy of cooperation witt
Russia. The immediate task of the Hun
garians, to make peace with Russia will be
made easier by such clear expresswns of
good will. We join with Dr. Bator in the
“belief that realistic Russia will recognixt

- the wisdom of following a ‘genuine goco(

neighborly policy toward all the small coun
_tries near her border. Certainly no Russiar
.interest could ‘possibly be served by “humili
ating Hungary and ‘suburdorating’ her 1

1" relation to neighboring states, nor by th

subjection -of millions' of Hungarians to for
eign rule. -From - the ‘self evidence of thit

“-springs the hope’ of - all' Hungarians :tha

after this war, the leaders-of Russia wil

open the door for sincere cooperation be, -

tween the two countries mnd thus assurt
. lasting peace in the Danulten valley.
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